PRACTICE

V IS FOR VOYAGE

The open road lies ahead: adventure, challenge, the unknown — what will it be, the all-
powerful DSLR and a few extra kilos of paraphernalia, or the pocket-friendly compact camera
with fewer options but lesser baggage? The V-Lux 1 with its ‘super zoom’ bridges the gap.
Reporting live from Southeast Asia.

BY BJORN VAUGHN

The V-Lux 1 with its TFT tilt display
and 12x optical zoom has the
qualities of a real all-rounder — much
appreciated by modern-day nomads

Give me a V-Lux 1 and I'll shoot ‘em.
All of them. | don’t care what the range
is. The V brings out the sniper in me,
and there are many things | have come
to love about this black piece of plastic-
covered hardware. Not that it’s the most
professional of tools, cramming as much
as 10.3 million pixels onto a space as tiny
as 1/1.8 inch. however, at ‘sophisticated
amateur’ level, the V-Lux 1 is destined
to cover your every need with a bagful
of unexpected tricks to draw from. It
offers far more than a standard compact
camera and has the audacity to challenge
the modern DSLR set-up — at a fraction
of its weight. Seamlessly combining the
best of both worlds the V-Lux 1 promises
to be an attractive solution for those who
travel often and light.

I’ve been carrying one for the past five
months around Australia and the greater
part of Southeast Asia. Admittedly, my
experience with the V Lux 1 remains
somewhat limited. When you’re also
equipped with a Leica M8 you really
need a good excuse as to why you should
swap for any other camera system — a
sorry truth of life, isn’t it? But I've had
my time with the V-Lux 1, taken it to a
few places, held it before a few objects,
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twiddled with the different ranges and
settings, and have long grown to respect it
with my heartand mind. The V-Lux lisa
straight shooter: reliable, target oriented,
geared to handle the vast majority of
subjects and situations.

UNSEEN ZOOM POWER

The V Lux 1 comes pieced with a DC
Vario-Elmarit 7.4-88.8 mm f/2.8-3.7
Asph. Here it is easy to hold prejudice
against the alleged quality deficiencies
of super zoom lenses. However,
when given a fair chance — in other
words, taking the V-Lux 1 out into the
field and spending time optimising
theimages on the computer - all
preconceptions will soon be forgotten.
The lens encompasses and extraordinary
span of focal lengths ranging from 35
to 420 mm (ref. 35 mm film), and
is decidedly compact. Focusing and
zooming all take place inside the lens
barrel; while the photographer finds
himself pixually excited, the lens will be
sure to keep a straight poker face.

The V-Lux 1 camera is smooth,
designed ergonomically, as though
poured from a single mould. The focus

control switch on the left side of the lens
barrel was one of the first clinchers for
me. Changing between AF and AF Macro
has become second nature. AF stands
for standard autofocus; AF Macro is the
option for extreme close focus at up to
1 mm range (at wide angle setting) — no
other lens in Leica’s product portfolio
allows for such direct proximity.

But AF Macro can also be interpreted
as ‘close focus priority’ when focusing
the telephoto zoom on far-away layers
of objects. In standard AF mode, the
focus has a tendency to drop behind the
subject of interest, focusing on the
remotest part of the picture. AF Macro
corrects this trend.

The button below the focus switch
— with a ridge to ensure that the thumb
finds it fast — brings up a matrix with 9
focusing zones for as long as the button
is pressed. Select one of these using the
arrow keys on the back of the camera
and define the autofocus point in the
viewfinder. This is of invaluable help
in portrait photography with selective
focus, allowing you to single out a specific
facial or body part whilst remaining
locked on the composition. It contributes
a manual feeling to the photographic act

Photos: Bjorn Vaughn, www.bjorntoday.com
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